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ment, as they occupy about a quarter of the 
paper, there' is a la ored attempt to prove 
that they have done something original In 
the way of piano making ; they talk about 
"their system;" but on sifting the article 
carefully, it simply proves that over-string- 
ing in squares is a good system, with the in- 
vention of which, however, they have no- 
thing to do, and that even as to the applica- 
tion they were not the first to make it, and 
that they are only one of a hundred makers 
who use.it, many of whojn apply it much 
more effectively than the house in question. 
With their quarrel with the Marquis de 
Fontecoulant we have nothing to do. But we 
should have thought that if the noble mar- 
quis is accustomed to eat his own words and 
publish statements which are not true, that 
this would have formed a bond of sympathy 
between them that would have induced them 
to spare him. One thing, however, is cer- 
tain — if he did say one thing on the 9th of 
May and another thing on the 20th of June, 
thus eating his own words, although we have 
no evidence of the fact, then his evidence on 
either side is not of the slightest conse- 
quence. 

JOURNALISM AFTER THE STYLE OF 
THE N. Y. WEEKLY REVIEW. 



The following elegant extract is from the 
Pittsburg Commercial of the 30th ult. Its 
style resembles the Fourteenth street litera- 
tiu-e, and the writers, we should judge, are 
corresponding editors of the Weekly Review. 
Let the article sp'eok for itself : 

TO THE PUBLIO. 

In reply to the artiole published in the Chronicle ,■ copied 
from the New York Abt Journal, we only bare to say, 
that there are In New York quite a lot of the most miser- 
able musical humbugs, always ready to write for or against 
the interest of some piano manuiao urer for a certain 
amount, of money and liquor. To fight such a set oi 
mean bummers, never minding their own business, but 
always ready to do some dirty work for others, we think 
much below the dignity of a Pittsburg piano dealer, and 
the fact that Messrs. Decker and Mellor call for assistance 
from such a source, proves clearly that they are not ablt 
to defend themselves. No slander, from whatever source 
it may come, can injure the reputation of the Marschall 
pianos, or their agents, 

Hoffman, Hokhe & Co., 

53 Fifth street. 

These gentlemen, it will be remembered, 
published that they were not b.orn with sil- 
ver spoons in their mouths, neither, we 
should judge, were they born with civil 
tongues in their mouths. Our article last 
week on the piano controversy going on in 
Pittsburg, has been copied into several jour- 
nals of that city, and as it' spoke plain and 
simple truth, has naturally incensed Messrs. 
Hoffman, Hoene & Co., greatly. We stated 
facts in a straightforward manner; we expos- 
ed the infamous system by which men can 
to-day bespatter one piano with fulsome 
puffs, and to-morrow throw dirt at it, tra- 
duce its character and standing, and elevate 
another piano in its place, thus falsifying 
themselves and libelling honest dealers, while 
coolly stating that they wish to be honest; we 



bore testimony to the high excellence of 'the 
Decker pianos, fixing upon Messrs. Hoffman, 
Hoene & Co., the unutterable meanness of 
wilfully perverting facts to serve a business 
purpose, which cannot and ought not to 
prosper, when such base means are used to 
forward its interests. It is, therefore, natu- 
ral that they should feel angry and vitupera- 
tive, although we did give them credit about 
the "spoons." 

Messrs. Hoffman, Hoene & Co., who seem 
to have acquired the vulgarities of the En- 
glish language with facility, will soon learn, 
that slang is not an argument with which to 
combat stubborn facts. It is easy to pile up 
low invectives, but it is not so easy to justify 
a dishonorable act, while oppressed with the 
consciousness of the truth of the accusation. 

We do not envy the position which these 
dealers now hold, publicly and privately, but 
we do regret that Messrs. Marschall & Mitta- 
ner, who are fair traders in an excellent arti- 
cle, should have placed their business in the 
hands of such unscrupulous agents, who can 
swallow their own words, badly flavored as 
they are, and change their coats with such 
fatal f acility. 

V <—-> 4— 

MR. F. G. S. MELBYE, THE. ARTIST, 
EN ROUTE. 



Mr. Melbye, the well-known artist of this 
city, is about to traverse the world; he ex- 
pects to put a girdle round about it, although 
he hardly expects to make as good time as 
Shakespeare's "Ariel," which was twenty 
minutes less than an hour. Mr. Melbye is 
going out as the artistic guest of the Pacific 
Mail Steamship Company, and the proposed 
route of travel is of intense interest. He 
leaves in the steamer "New York," and 
makes direct for the Cape Verde Isles, and 
from thence to St. Helena, Cape of Good 
Hope, Mauritius, Singapore, Hong Kong, 
Yeddo, Yokohama, and other ports of Japan, 
and so on to San Francisco, returning either 
by the way of the Rocky Mountains or by 
Panama. 

Mr. Melbye will undoubtedly return laden 
with sketches, invaluable art treasures, for 
elaboration in the future. We wish him a 
happy and successful voyage, and safe re- 
turn, and shall be glad to hear from him 
from all points of interest. 



TERRACE GARDEN CONCERTS. 



The weather continues unusually caprici- 
ous, but the public seizes every fair night to 
crowd its favorite place of amusement. We 
repeat that the programmes are rich in the 
best selections of all classes of good music, 
classic and popular. One of the most charm- 
ing selections of the present week was the 
Poco adagio variozione, from Haydn's " Em- 
peror Quartette," for strings only, which was. 



beautifully played, and was most keenly rel- 
ished by the audience. 

To-morrow evening the Eighth Sunday 
Concert will take place. Notwithstanding 
that it poured in torrents last Sunday eve- 
ning, over two hundred persons listened to a 
fine performance in the large Hall on the 
premises — a convincing proof of the popu- 
larity of these concerts. 



NEW MUSIC. 



Thirty-six Songs Without Words. By John 
M. Loretz, Jun'r. Published at Sawyer's 
Warerooms, 59 Fulton av., Brooklyn, L. I- 

We have received the two first books of a 
series of six, comprising thirty-six songs 
without words, composed by John M. Lor- 
etz, Jun'r., and having examined them care- 
fully, we find them worthy of high consider- 
ation, for their fine poetic feeling, their mu- 
sicianly treatment, their ingenious construc- 
tion and charming melodio flow, combined 
with fair characteristic descriptive power. 
To enter a field in which Mendelssohn, Schu- 
mann and Heller have sown thoughts of Suich 
deathless beauty is no light undertaking, fofc 
the form is so marked, so simple, that com- 
parison is involuntarily challenged, and it 
need hardly be pointed out to whose disad- 
vantage it would be made. But as Art is in- 
exhaustible, and fresh minds are forever re\ 
producing old thoughts in new and attrac- x 
tive forms, poor indeed must that writer be 
from whose works we can glean nothing to 
admire and remember. 

Mr. Loretz has done some things in the 
two books before us that are well worthy of 
admiration and remembrance. The subjects 
chosen by him are as follows : Book No. 1 — 
"The Little Beggar Boy;" "Do Not Go;" 
"The Huntsman's Dream;" "Wherefore 
those Sighs ?" "A Gallant Knight is my Ca- 
valier ;" "Song of Praise." Book No. 2— 
"The Sailor's Adieu;" "Musing Sad and 
Lonely;" " Serenade in Tunis ;" "Lullaby;" 
"Sabbath-morning Bells;" " The Tourna- 
ment at Raab." 

The broadest, simplest and most tender of 
these is ' 'The Sailor's Adieu, " which is charm- 
ing in its unaffected and earnest sentiment. 
The quaintest melody is "Wherefore those 
Sighs ?" accompanied throughout by chords 
in arpeggio, for the left hand ; the melody 
flows on, increasing in passion, but calming 
down where the first melody returns, accom- 
panied effectively with a figure above for the 
right hand. The whole treatment is good, 
and the sentiment is well sustained through- 
out. The " Serenade in Tunis" is probably 
more marked with originality than any of 
the songs. The. figure in the bass, which 
gives the character to the composition, is 
happily conceived, and is skilfully carried out 
through the various ohanges of harmony. It 
is a decidedly clever composition. The, 



